Clockwise from
left: Ali Momeni
and Robin Mandel,
Smoke and Hot
Air 2008; Mirza
Kadym Irevani,
Portrait of sitting
woman, Tempera;
1870; Sara Rahbar,
Take me home
2013; Courtesy of
the artists and the
gallery

A Vision
WITHOUT BORDERS

Baku's non-profitart organisation YARAT was recently home toa group show devoted to examining frontiers
in all forms. Ayesha Shehmir discovers the cultural and political messages behind the featured works

astmonth,Baku-basednon-profitorganisationdedicatedtocontem-
porary art, YARAT, was home to recent and newly commissioned
works by 16 renowned artists with the shared belief that noborderis
utterlydurable.EntitledFragileFrontiers,thegroupexhibitionexamined
thedilemmaofbordersspecificallywithinthelraniancontext, recalling
topicssurrounding politicalidentitiesand borders. The curators, Farah
Piriyeand AnnaFech,joinedhandswithMilan-basedexhibitiondesign-
ers Md'A Agency, noting inspiration from The Caspian Sea, to create
bespokeroomsdedicatedtorepresentinggeopolitical,cultural, mental,
social and physical borders.
Onthesecondfloortherewerenoroomsorwalls,indicativeofaworld
withoutborders.UponentrancewasaninstallationentitledTheStrideby
artist Navid Nuur, leading visitors into“the mysterious realm of Fragile
Frontiers," as curators Piriye and Fech describe. “There, each work -
whetherit'sareal carrestingonitssidewithits headlightson,orseveral
islandsofsandspreadaroundthefloor-explorestheelementsoftravel
unsuppressed by borders such as memory, water, air, or time”’
Sevenartistswerespeciallycommissionedtocreatenewworksforthe
exhibition, namely Navid Nuur, Timo Nasseri, Jaleh Nesari, Neda Raza-
vipour, Samira Hodaei, Kamrooz Aram and Leila Pazooki. “The show
aimstoevokeacomplexsystemoflinesandboundarieswithinanlranian
context, bringing forth history’s transitory and mercurial nature;’ say
Piriye and Fech.“We wanted to create a body of work that plays with
invisibleformsofdemarcationandtheirdissolutiontoasensualsound-
scapeofalternatingnoiseandsilence.Someworkshavebeenselectedfor
theirstrongsoundqualities,whilstsomemusesilentlyaboutseparations
and border anxieties”’
AlsoonviewwasasoundandvideoinstallationbyRazavipourentitled
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The fluid body (2019) which drew inspiration from the Aras River to
investigatethenotionofintimatememory."Razavipourbelievesthatthis
river hasalottotell us,’say the curators.”She travelled to the border to
documentthose stories, creatingaresearch-based, multimediawork.”

Also featured at the exhibition was a work by Iranian painter Leila
Pazooki,whichnotedinspirationfromthememoryofspacetodepictthe
sounds of the industrial Bayil area, where YARAT is situated. Another
work of note was It's always night, or we wouldn't need light (2019) by
Berlin-born photographer-turned-sculptor Timo Nasseri. “The work
tracesthestarry sky with small, black stone grains, when Galileo Galilei
had to revoke his theory in front of the Holy Inquisition that the earth
orbitsthe sun,’say the curators.”The workis very subtleandfragile, but
wedid not putanyfence aroundit, so that people would walk overthe
workandtheshapesoftheworkwereslowlydisappear.Hisworkisalsoa
good example how borders are a question of perspective.

IranianartistSamiraHodaei'sPresenceofAbsencewasanotherhighlight,
forwhichtheartistcollectedglovesfromlIranianandAzerbaijanioilwork-
ers."Theworknotonlyrevealedtheinvisiblestoriesofthesepeople, who
madeasignificantcontributiontothecountry’seconomicwealth,butalso
pointedoutthecomplexstrategyofculturalidentificationversusacoher-
ent and static understanding of a nation,” express Piriye and Fech.

TheentireconceptoftheexhibitionwasinspiredbyAmerican-Iranian
historian Firoozeh Kashani-Sabet’s essay entitled Fragile Frontiers: The
Diminishing Domainsof Qajarlran,whichexploresthe effectofborder
shifts onlran.”She highlighted that modern borders, which may seem
infallibleduetointernationallawsandtreaties,intruth, remain‘suscep-
tibletochangeandtransgression;’explainPiriyeandFech."Besidesthe
physical frontiers, she mentioned the metaphorical ones that serve to
addresstheculturalboundarieswithinsocieties,whicharesometimeseven
moredifficulttoallocate,astheyaremorecomplexandsometimeseven
paradox.m Fragile Frontiers:VisionsOn Iran’s In/visible Borderswason
view at YARAT Contemporary Art Centre, Baku, Azerbaijan from 22
November 2019 until 16 February 2020
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™EXHIBITION

Clockwise from top left: Kamruz Aram
Elegy for blue architecture, 2019; Sara
Rahbar, You are safe here with me,
2008; Navid Nuur; Samira Hodaei
Presence of Absence 2020; Courtesy
of the artists and the gallery

CE R S
o o
|
L B 3
L b




